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In her new body of work Underwritten, artist and poet Susan Andrews Grace contemplates the notion of the earth as the sacred foundation of all life. She seeks what is written under the surface of forms in nature; the etched paths of beetles under bark, the hollow cavities of worm burrows under the soil, and the amorphous shapes of clouds. She wonders about the knowledge that might be encrypted within them, as if they are fragments of an ancient text. In this way, her work expresses a worldview in which language emerges from the intelligence of the earth itself. 

This paradigm is in stark contrast to her Catholic upbringing which espoused a more disembodied notion of a heaven that exists apart from nature, and only experienced (if at all) after one’s death. In Iconostasis and Shrouds, Clouds, Worms, Crosses Andrews Grace layers religious imagery with 

imagery of worms. This juxtaposition disrupts common notions of what is pure and sacred, and what is considered dirty and even repulsive. Andrews Grace’s interest in worms arose from reading Charles Darwin’s research on the role of worms in ensuring the fertility of the soil, from which all other land-based life forms are supported. 

Andrews Grace’s vibrant yet ethereal silk collages and elegant white-on-white sculptures have a dreamlike, or perhaps ghost-like quality that 

lingers in one’s mind long after leaving their presence. Her artistic practice is rooted in textile traditions, and is aimed at digging under Western 

conceptions of language and the sacred to find a more ancient universal 

expression. Yet she is not seeking a single reductive truth. Rather, she 

embraces the unknown (and the creative process) with fearless curiosity. Andrews Grace invites us to honour life on earth in order to ensure its 

continuation. 
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